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one studio and Knight and the orchestra in another, the 
project was done in just three weeks. Hewing to the theme 
of an evolving day, the album offered a shifting tableau of 
styles and moods: ornate psychedelia (Thomas' "Twilight 
Time"); Indian-inflected (Finder's "The Sun Set"); soaring, 
harmonic rock (Lodge's "Time to Get Away"); and solemn, 
elegiac balladry (Hayward's "Nights in White Satin"). 

As the first rock band to collaborate on a full album 
with an orchestra, they had an unfolding, sustained im
pact 011 the charts, entering Billboard in May 1968 and 
racking up 103 weeks there over the next five years. In 
fact, the album didn't peak until 1972, when it reached 
Nu1nber Three in tandem with the belated success of 
"Nights in White Satin," which hit Number Two. The 
song was re-released twice more in the U.K., surpassing 
its original peak in 1972 (Number Nine) and 1979 (Num
ber Fourteen). Isn't life strange, indeed. 

Freed of the expectations and constraints over what 
a rock band ought to sound like, the band reinvented 
themselves as a self-contained rock orchestra with quasi
classical elements, realizing a half-dozen wildly ambi
tiollS albums, from In Search of the Lost Chord (1968) 
through Seve12th Sojourn (1972). This remarkable body 
of work found them developing and refining a visionary 
group aesthetic that endeavored to knit words and music 
into a song-serving whole. Lost Chord offered such clas
sics as Lodge's buoyant "Ride My See-Saw" and Thomas' 
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