




give us the will to rise above such divisive conflicts. 
Lyrically perceptive and emotionally charged, the band 

set a standard of excellence and achievement that contin­
ued through six studio albums - each resolutely further­
ing the band's reach and conception. In a decade where 
flasl1 and pyrotechnics seemed a career opportunity, their 
mode was considered, reflective, observational. Mark 
Knopfler had once been an aspiring journalist for the 
Yorkshire Evening Post, and could not only see the char­
acters and narrative settings of his songs from an outside 
perspective, but also adjudge his own creative motives, 
unwilling to settle for anything less than forward motion. 
There is no wasted space in Dire Straits' discography; nor 
are there any missed opportunities. 

Born in Glasgow, Scotland, in 1949, Knopfler grew up 
in Newcastle-on-Tyne, then kept traveling south until he 
reached the south London suburb of Deptford, where Dire 
Straits took shape in 1977. He developed an idiosyncratic fin­
gerpicking technique on the electric guitar, moving through 
such acoustic mentors as Blind Willie McTell, Lead Belly, 
and Lonnie Johnson, flavoring them with the precision licks 
of James Burton and Scotty Moore. In particular, he found 
in B. B. King's Live at the Regal a way in which an economy 
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of note could be most effective, framing a vocal, responsive 
and illuminating. 

He moved in with his younger brother, David, a rhythm 
guitarist, and a flatmate, John Illsley, who would switch 
from guitar to bass as a band began to take shape. Drum­
mer Pick Withers was the most experienced musician 
among them. Mark knew Withers from playing with him 
in a pub rock band called Brewers Droop. First as the 
Cafe Racers, and then as Dire Straits, they began making 
the rounds of pint-pulling establishments. 

In 1977, a five-song demo found its way to Charlie 
Gillett, whose influential Sunday show on Radio London, 
Honky Tonk, not only celebrated musical virtue from the 
past, but allowed that such tradition, with an emphasis 
on craft and commitment, needn't be confined to that 
past. Music is timeless, the philosophy went, much like 
the "Sultans of Swing" - even if they're "saving it up 
for Friday night" and the crowd "dressed in their brown 
baggies and their platform soles/They don't give a damn 
about any trumpet-playing band/It ain't what they call 
Rock & Roll." Dire Straits stood by their muse. 














